
USIN G AND SHARING MOV EMENT ON LIN E

Hetty Blades

Centre for Dance Research (C-DaRE), Coventry University, UK

Funded by Arts and Humanities Research Council via Moving 
Online: Ontology and Ownership of Internet Dance 

[AH/W01002X/1]

Background image adapted from image by Megan Bower

https://gtr.ukri.org/projects?ref=AH%2FW01002X%2F1


INTRODUCT ION

• Dance ontology (eg Pakes 2020; Pouillaude 
2017; McFee 2011; Davies 2011)

• Ownership: copyright and social norms

• Interviews; Commissions: Anjana Bala, Kat 
Hawkins and Brooke Milliner; Research 
group; Events

• @movingonlineCU



ONTOLOGY 
AND 

OWNERSHIP

• When does one dance become another? (see Pakes  
2020)

• Legal cases against Epic games (see Gover 2023)
• Copyright law, role of the ‘work’, distinction between 

work and ‘social dances and simple routines’  (see 
Kraut 2016, Johnson 2021)

• Appropriation on TikTok (see Johnson 2021, Boffone 
2022, Davis 2022, Aldape Muñoz 2023).

• Ownership norms tested when dance is 
recontextualized (see Bench 2020)

• The ‘commons’, (eg. Bench 202;  Burt 2017; Ravetto-
Biagioli 2021; Kraut 2016; Ellis 2022) 

•  The ‘gift’, (eg. Franko 2004; Leach 2014; Kraut 2016; 
Foster 2019; Bench 2020;).

• Challenges of AI (see Winship 2024)



MAKING

• What kind of thing are you making 

• How will it be shared? 

• Where will it be shared 

• Who is involved 

• Which rights do they have? 

• What agreements need to be in place ?



SHARING

• What are the potential revenue streams for this 
content? 

• What are you willing to share for free? 

• What (if anything) do you expect in return? 

• How can you make the expected return clear to 
viewers? 

• How might it get re-used/shared? 

• What don’t you want to happen to this? 

• How can you make this clear? 

• Who should be acknowledged? 

• In what way can this acknowledgment happen? 



USIN G

• Assumptions

• Ask

• Agree

• Acknowledge



WATCHING
• Analysis model

• Data base of analysis 



THANK YOU

• Hetty.blades@Coventry.ac.uk

• https://movingonline.coventry.domains

• @movingonlineCU

mailto:Hetty.blades@Coventry.ac.uk
https://movingonline.coventry.domains/
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